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Reviews 

Within the domain of esoter ic  
studies there are cer ta in  dangers 
and dis tor t ions  t h a t  are always 
present t o  t r ap  the unnaxy. Even a 
short encounter with s p i r i t u a l  
ideas leads t o  some expansion of 
one's~consciousness, a broadening 
of one's vision t o  an auaxeness of 
aspects of the world formerly un- 
seen and unconsidered. So this 
often r e su l t s  i n  one seeing one's 
baing, one's destiny i n  a d i f f e ren t  
l i g h t ,  considering oneself from a 
new perspective. This is perfectly 
natural ,  and can lead with proper 
introspection t o  healthy inner 
growth and s p i r i t u a l  development. 

However, there is a par t icular  t r ap  
t h a t  waits a t  this threshold of 
inner anareness t o  ensnare the  
unwary. This results from the  pro- 
ject ion of this new b i r t h  of aware- 
ness i n  one's being onto the arche- 
typal  form of the "Master". This 
archetype has a strong g r ip  upon 
the psyche of western humanity. It 
underlies psychic s t ruc tures  tha t  



are  associated with ambition, 
achievement and Ego-domination, 
and permeates much of the  outer  
soc ia l  forms i n  our society i n  the 
C u l t  of the Hero, the 'S tar '  . 
The small inner hoadening of vision 
is dis tor ted  by the  "Master" Arche- 
type so tha t  the individual  f e e l s  
himself t o  know the t r u t h ,  t o  poss- 
e s s  a high s p i r i t u a l  v is ion ,  and t o  
have the  a b i l i t i e s  t o  teach other 
souls the 'True Way' . An individual  
obsessed by this vision of himself 
a s  the "Master" often f e e l s  himself 
t o  be chosen t o  have a s p i r i t u a l  
mission t o  perform on the  Earth, 
and w i l l  go t o  grea t  lengths,  often 
with a complete lack of considerat- 
ion f o r  other people's f e e l i w  t o  
fur ther  this image of himself. 
Regrettably, weak souls a re  often 
a t t r ac t ed  t o  such people, and nour- 
i s h  them with t h e i r  adulatory ener- 
gies. (I do not  here intend t o  
denigrate the  few true Nasters who 
can be eas i ly  recognlsed as standin 
apaxt from these Ego-obsessed soulsf 

Now most of the  subscribers t o  this 
Journal, have I am sure a mature 
and balanced approach t o  the  occult ,  
but I am ce r t a in  tkt most of u s  
w i l l  a t  some time have met such a 
person a s  I have described above. 
They often cause interpersonal  prob- 
lems i n  Socie t ies  and Organisations 
which they f e e l  they have a r i g h t  
t o  dominate. 

This "Master" archetype is ,  a s  I 
have indicated,  bound up with the 
evolution of the  western psyche. I 
f e e l  t h a t  it belongs e s sen t i a l ly  t o  
the past. In  the pas t ,  when Man was 
much closer t o  the S p i r i t ,  there 
was the poss ib i l i ty  of this degree 
of s p i r i t u a l  attainment being spon- 
taneously given through Grace t o  an 
individual. But now a t  the close of 
the  Second Millenium, e s ~ t e r i c i s m  
must work through other forms. 

The sa fe s t  channel ( f o r  one's  own 
psychic health)  through which t o  
work i n  the  present age, is that of 
the  'Student' o r  'Researcher i n t o  
the Tradit ion' .  Here one avoids 
making the equation :- 

S p i r i t u a l  Wisdom = My own vision 

For it is  the  t r ad i t i on  which holds 
the  wisdom not oneself, and i f  one 
sees  oneself a s  a student of the 
Ancient Wisdom, one cannot but be 
humbled when one contemplates the 
vas t  ocean of Wisdom that has been 
bequeathed t o  us by those who have 
gone before. 

A s  the  end of the Millenium 
approaches, vas t  p o s s i b i l i t i e s  
open up f o r  a wider human aware- 
ness of the  esoter ic  foundations 
of the world, but we shall a l so  
see c u l t s  springing up around 
individuals obsessed with the  
"Master" Archetype. Those more 
balanced students of the  occult  
w i l l  have some responsib i l i ty  i n  
ensuring t h a t  these aberra t ions  
do not lead  t o  the  wider public 
receiving an even more d i s to r t ed  
view of esotericism than e x i s t s  i n  
the col lec t ive  mind today. 



News & Information 
THE FRANCIS BACON RESEARCH TRUST A s  our world enters i n to  a s e r i e s  
of decades with excit ing and dramatic poss ib i l i t i e s ,  so the recently 
formed Francis Bacon Research Trust begins a programme of Conferences 
designed t o  l i f t  the v e i l  on certain t ru ths  tha t  have, up t o  now, 
been maintained t o  a large extent "sub rosa". The Conferences w i l l  
aim a t  making known more generally a certain method and plan of 
enlightenment tha t  was f i r s t  conceived and s e t  in motion 400 years 
ago by 'S i r  Francis Bacon, whose a i m  was t o  give mankind a precise 
and cer ta in  method by which t o  a t t a in  a high degree of accurate know- 
ledge about thlngs divine, human and natural, and hence t rue  enlight- 
enment, and t o  be able t o  put t ha t  wisdom-knowledge in to  practice a s  
goodness and usefulness. A brochure about the Trust is available f r e e  
on request from the Director Peter Dawkins, Stanley H a l l ,  Pebmarsh, 
near Halstead, Essex, C09 2LY. 

GERMAN TRANSLATOR required t o  work wlth Adam McLean t rans la t ing  some 
items i n t o  English f o r  the Magnum Opus Hermetic Sourceworks Series. 

* * * * * * 
RESUCH ASSISTANT/AGENT required i n  LONDON t o  work on behalf of 
Adam McLean and the Hermetic Journal mostly on manuscript material 
In  THE BRITISH LIBRARY. Small expenses could possibly be met, and 
only a few hours (one visit) per month would be necessary. What is 
needed is a person with interest in Alchemy prepaxed t o  assess 
laanuscript material identif ied from the catalogue. 

MATEZIA MAGICA, a small, new enterprise special lsing i n  Herbalism 
and Alchem is  now a t  your service. A t  present we are able t o  supply 
a la rge  range of herbs, essent ia l  o i l s ,  gums, resins, and laboratory 
glassware and equipment su i table  fo r  alchemical experimentation. The 
present price list is by no ans compphensive and we rely on you 
t o  t e l l  us your requirements o tha t  can add new items t o  the 
list. Plans a re  going ahead Ld2 t o  herbal and alchemical books, 
minerals and quartz shapes imported from the USA. We are a l so  seeking 
a glassblower who would be willing t o  produce items of t r ad i t i ona l  
alchemical glassware such a s  alembics, pellcan vessels ,  e t c . ,  and it 
is  a l so  hoped t h a t  ue might be able t o  obtain the agency t o  import 
Spagyric preparations from the Paracelsus Laboratories in Utah. Mag- 
i c a l  weapons and r i t u a l  equipment is a l so  available t o  order. List 
available a t  25p + large SAE from MATERIA HACICA, 15 Ashdale, 
Great Bookham, Surrey. Enquiries welcome. 

Dr Joachim Telle informs me t ha t  he has  just  completed a book on the 
Rosarium Philosophorum, its t i t l e  being I -  Sol und Luna. Literax- 
und Alchemiegeschicht- l iche Studien zu einem altdeutschen Bildgedicht. 
Mlt Text und Bildbeigaben, and it wi l l  be published by Cuido Pressler  
Verlag, D-5165 Hurtgennald, Auf dem S t r i f f t ,  Germany. 

THE SEVEN WHISTLERS good qual i ty  new occult/pagan magazine published 
by G.U. Holmes, P.O. Box 234, Chula Vista, California 92012, U.S.A. 
$10.00, o r  f 5.00 f o r  (quasterl$ subscription. 
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THE MONAS HIEROGLYPHICA 

AN INTERPRETATION BY 

Peter Dawkins @ 

The Moms Hieroglyphics used by D r .  John Dee expresses the Sign of 
the Ancient Brotherhood of Light or  Great White Brotherhood. The 
ancient Sign, i n  its various forms ', is composed of the four basic 
symbols that express the  energy patterns of Creation i t s e l f ,  and of 
the Creator. The Cross, the Circle, the Crescent or Wave, and the 
Spi ra l ,  are the geometric symbols of the archetypal thought-fom 
which bring Creation in to  being, and i n  
so doing manifest and reveal  the Cause of 
a l l  Causes. The composite Sign is , there-  
fore,  the signature of w h a t  is called the 
Covenant - God's Law or  Promise, which is 
the Law of the  Universe, the  Law tha t  
governs and orders Creation. The Brother- 
hood, whose Sign it is, is tha t  of IS-RA-EL, 
the Egyptian word f o r  "the Kingdom of the 
Sun of God", which is the Brotherhood or 
Church of Light. They are  those 
loving S o a s  who are h o r n  a s  $$ttZh- 
ren of l i g h t  ( t o  be understood iversally 
rather than rac id l ly)  , in whom od' s 
Covenant is  made manifest t o  a Le of 
perfection because of the goodness, h a u t y  
and s e l f l e s s  ministry of t h e i r  l i ves  and 
the wisdom of t h e i r  thought. They are  those 
upon whom the  h i s to r i ca l  race of I s r ae l  were 
intended t o  model t h e i r  l i v e s  and ideals  a s  a nation. The four syml 
bols of the Sign represent the Primary Elements of Being, which con- 
s t i t u t e  and t e l l  the stoxy of the Covenant Law or Holy Wisdom ; f o r  
the Cross, t he  Circle,  the Crescent an4 the Spi ra l  (here represented 
i n  its dual  form a s  two horns) denote the four major aspects of 
Creation and Evolution, symbolising the same four s t a t e s  of Being 
which the l e t t e r s  of the most well-known name of God (YHVH) a l so  
signify : namely, Divine or Emanative, Spi r i tua l  or  Creative, Soular 
o r  Formative, and Corporeal or Experiential, respectively. In the 











She began - d t h  a defense of the term "Astro-Cyclic Pulsations" a s  a 
viatiLe replacement f o r  "Astrology", again a term which has been much 
abused. She touched on some of the basic observations by which ancient 
man concluded the cycl ic  nature of time, such a s  the Sun's impact on 
l i f e  on this planet ,  and its dai ly  cycle. She noted the influences 
ascribed t o  the Sun, the  Moon and the f i v e  planets which were known t o  
ancient  man. She a l so  considered the nature s f  the  influences classic-  
a l l y  a t t r ibuted  t o  the  constel lat ions of the zodiac. This much was a 
usual s o r t  of introduction t o  astrology. 

Then Andersen said something very in t e re s t ing  indeed. Drawing on Para- 
celsus '  &om t h a t  everything which nature produces consists  of three 
e s sen t i a l  ingredients, she demonstrated that the  threefold nature of 
time is  implici t  in as t ro logica l  doctrine, and r e l a t ed  these three  
"kinds" or "manifestations" of time t o  a l c h e w ' s  t h e  e s sen t i a l s  - 
S p i r i t ,  Soul and Body. 

One implication of this amaeing theory i sn tha t  when we work ef fec t ive ly  
t o  create,  t o  preserve o r  t o  destroy, we axe drawing on t h e e  d i s t i n c t  
qualities of time, each of which is more o r  l e s s  available from moment 
t o  moment according t o  the  convergence of cer ta in  cycles. The time 
which creates is  intense and br ief  (corresponding t o  alchemical Mercusy 
o r  s p i r i t ) .  The time which preserves is long and of low in t ens i ty  
(alchemical Sulphnr 0 

* .  
. The time wfiich destroys ( a t t r i bu ted  t o  

alchemical S a l t ,  o r  the body is that middle ground which is not  qu i t e  
the magnesium flash of c rea t iv i ty  nor the sense of e t e rna l  calm and 
s t i l l n e s s  nhich is preservation. Ueing these concepts, Andersen demon- 
s t r a t ed  how the progression of Zodiacal signs could be in terpre ted  t o  
represent  the alchemical process. 

The l a t t e r  part of her lec ture  addreseed the e f f e c t  of t he  astro-cyclic 
influences on speci f ic  labora tmy operations. She concluded with the 
expressed hope t h a t  those who en te r  i n t o  the reaJ.m of alchemy do not  
consider these cycles a s  a separate study, but a s  part and parcel of 
the science of evolution, which is alchelqy i t s e l f .  

I n  the  evening, we gathered again t o  hear a two-piano concert, perform- 
ed by Arpad Joo, the music d i rec tor  of the CdLgary Mlharmonic  
Orchestra of Canada, and Gloria Saaxlnen, concert p i an i s t  from Holland. 
They performed works by Mozart, Chopin, Usst, and Messiaen f o r  a 
delighted audience. 

Sunday morning, Peter  Schob, a Swiss WS student,  began with his l e c t -  
ure "Cycles". His research has been largely based on ideas  presented 
i n  Pra ter  Albertus' book, Men and the  cycles of the ~ n i v e r s a .  He delin-  
eated the t r ad i t i ona l  cvcles of 7 and of 12. ca l led  the mental and the 
corporeal cycles, givlni historik evidence of their impact. By 
analogy t o  a lchew he deduced a t h i r d  cycle a r i s i n g  from the  in.teract- 
ion of the other two, ye t  independent of them, which he ca l led  the 
vital or  animated cycle. He s t ressed  the importance of fu r the r  research 
i n  this area,  so t h a t  these influences be defined t o  the point  where 
they are specific workable tools.  

Then D r  Riedel 's  l ec tu re ,  "Cyclea of the Future", outlined some implic- 
a t ions  of these same cycles being extended i n t o  the near future.  He 
talked out the impact of some of the cycles i n  recent  times, princip- 



a l l y  a 15-year cycle from which he projected outl ines f o r  our c i v i l i s -  
a t ion  over the next hundred years. Though he asserted t h a t  there w i l l  
be pa inful  changes, the projection was on the whole optimistic. He 
emphasised t h a t  he does not belong t o  the "apostles of doom and des- 
pair". A world federation of nations, an equalisation of wealth on the 
world-scale, and a more e f f i c i e n t  use of exis t ing  resources were 
among his predictions. 

The two subsequent lec tures  addressed the cu l tu ra l  impact of alchemic- 
a l  thought. The first, by Count Andrea Mazzario of Switzerland, was 
e n t i t l e d  " A r t  &d Literature i n  Alchemy". He began by c i t i n g  severa l  
examples of the  broad impact of alchemical symbolism on a d ,  both 
sacred and secular. Taking Fulcanel l i ' s  def in i t ion  of Cathedrals a s  
"books in stone", he explained some of the symbols t o  be found i n  the 
bas-rel ief  of the Cathedral of Notre-Dame in Paris. 

He c i t e d  many creative geniuses who had spent much time studying 
alchemical philosop& a d  had incorporated its symbols in to  t h e i r  
works, including Hieronymous Bosch, Dante, Petrarch and Goethe. He 
discussed l i t e r a r y  and a r t i s t i c  s ty l e s  i n  alchemical manuscripts, 
drawing a d i s t inc t ion  between alchemical works writ ten before and 
a f t e r  the advent of the pr in t ing  press. "Books writ ten before 1440 
were not produced f o r  wide circulat ion," Mazzario explained, "The few 
copies avai lable  were f o r  private use. Such books were writ ten without 
grea t  mysteries, because the s ty l e  and symbolism were understood only 
by a few readers." Subsequent t o  1440, though, the writings becane 
more abstruse,  and often t raps  were deliberately s e t  i n  the t e x t  t o  
mislead the  unwary. He went on t o  examine alchemists' use of al legory 
and t o  elucidate some of the standard symbols (such a s  a ram i n  the 
background of a pic ture ,  which indicates t ha t  the process should take 
in ea r ly  spring,  when the Sun is i n  Aries, the constel lat ion of the 
the ram). He a l so  mentioned some peripheral problems i n  understanding 
the l i t e r a t u r e ,  such a s  d is tor t ion  of t ex t s  through multiple trans- 
l a t ions  and the frequent redefinit ion of terms. But through all these 
obscur i t ies ,  alchemy has maintained its significance and access ib i l i t y  
because, a s  Mazzario concluded, "Experimental work i n  the  l a b r a t o r y  
wi l l  prove o r  disprove i t s e l f .  And each time we succeed i n  a t ta in ing 
the  r e s u l t s  we aim t o  achieve, we know we are one s tep  c loser  t o  com- 
prehension of our Art." 

On a very d i f f e ren t  tack was Arpad Joo's e rudi te  lec ture ,  "Music I 
3 Essent ia ls ,  5 Elements, 12 Signs", i n  which he discussed western 
music a s  an outgrowth of Hermetic principles. To make his points,  Joo 
drew extensively from the l i t e r a l  Qabbalah. His thesis t h a t  the penta- 
tonic sca le  f inds  i ts  roots  in the very soul of man, a s  those f ive  
tones a re  the musical expression of the f ive  elements of the c m- 
ists aria of the f i v e  l e t t e r s  of the =-a name 7eheshuah1' (%Bnj 
or  Jesus) was powerfully expressed. He deal t  a l so  with the three 
pr inc ip les  of music (rhythm, harmony, and melody) and t h e i r  correpond- 
ence t o  the  three alchemical essentials .  

Joo enumerated the e f f e c t s  of music a s  described by ancient philos- 
ophers and modern psychologists a l ike  ; its power t o  heal  body and 
soul,  t o  i n t e m t e  o r  dissociate the psyche. He spoke a t  length and 
with evident fee l ing  f o r  Zoltan Koddy, who according t o  Joo had t o  



v e i l  his e f f o r t s  t o  promote soul development, within the  in to lerant  
communist regime of Hungary, under the guise of musical education. 

He then considered various qabbal is t ic  correspondences of the twelve 
notes of the ci-sromatic scale. These included colour a t t r i bu t ions  ( ' C '  
is Red, 'C-sharp' is Red-Orange, 'D' is Grange, and so  for th)  which 
Joo considers of g rea t  importance. "With the integration of sound and 
colour," he sa id ,  "a t rue  integration and union of the senses can take 
place - t ha t  which is  usually called ckrirvoyance". 

Joo ' s  power over the audience was remarkable. Said Kje l l  Helles*, a 
Norwegian physicist  who was present, "His lec ture  was over an hour 
long, and the audience was so  absolutely a t tent ive  that you could have 
heard a pin drop." 

After Intxaiucing so  many areas  i n  which valuable research can be done, 
M s t a r  was introduced. By means of a s l i d e  presentation, nar ra tor  
Paul Rand& guidd us through the history of alchemy t o  our present  
time. He talked about the  work of the  Paracelsus Research Society and 
the projection of T r i s t a r  a s  an in s t i t u t ion  which w i l l  f a c i l i t a t e  
research i n  all  these areas  and a c t  a s  a matrix f o r  creative thought 
i n  the  healing arts. A s  a hospital., Tristar w i l l  o f f e r  standard a l lo-  
pa th ic  practice and a wide range of a l te rnat ive  forms of treatment, 
such as homoeopathy, acupuncture, chiropractic,  naturopathy, psychiatry, 
physical therapy, and mental. healing. A t  Mstar, Paralab w i l l  concen- 
t r a t e  its e f fo r t s  on producing preventative medicines. A pr inc ipal  aim 
of the  Paracelsus College at Tristar w i l l  be t o  promote heal th  educat- 
ion.So this hospi ta l  w iU,p lace  an emphasis on the prevention of d is -  
ease, rather than caring f o r  the body only a s  disease a r i s e s .  

Following the sUde presentat ion,  D r  Riedel spoke on Mstar i n  more 
de t a i l .  Mstar is expected t o  be b u i l t  i n  northern Utah ( therefore ,  
it w i l l  not  be too f a r  fxom the  present sites of Paralab and tha 
Paracelsus college) though the s i t e  has not  ye t  been chosen. Riedel 
ant ic ipa tes  construction of thefirst of the buildings t o  begin within 
three years ("You see ,  it's not something we expect t o  happen w e r -  
night"). This f i r s t  building w i l l  be the new home of the  Paxacelsus 
College. 

Riedel emphasised the difference between Mstar and t& host of 
other h o l i s t i c  heal th  groups which have recently come i n t o  existence. 
"It's the consciousness involved," he explained, "The people i n  on the 
groundwork of Tristar have all attended the PRS c lasses  farsevera l  
years. Because of this invested time and depth of common i n t e r e s t ,  
there is  a much g rea t e r  mutual understanding. Out of that understand- 
ing, some people have chosen t o  become more deeply involved." This 
process of educing conscious ass is tance  may seem slow, but i t  protec ts  
the growing organisation from se t tacks  l a t e r  on, through misunderstand- 
i n g s  and conf l ic ts  of i n t e re s t .  

There followed a period of questions and answers, which were d i rec ted  
fo r  the  most part. t o  Dr Riedel and Dr Schein. The Press,  some of whom 
had come a s  far a s  from Holland t o  cover the  symposium, were paxticul- 
arly inquisi t ive.  

There was g e n e d  btisiness t o  be conducted. The new o f f i ce r s  for the  
PRS i n  Europe were announced. The new President is  Annabel Blaser, who 
served a s  S e c r e t q  



served a s  Secretary i n  the l a s t  term. Otto Boettger is  now Vice Pres- 
ident  and Treasurer, and Count Mazzario is  the new Secretary. Kathryn 
Andersen o f f i c i a l ly  announced the closing of the Paracelsus Research 
Society and the opening of Paracelsus College. Special thanks were 
given t o  those whose e f fo r t s  made the symposium possible, especial ly 
Johanna Arnold and Mary Adams. 

In the closing remaxks, Dr Riedel spoke about the goals of alchemy i n  
a more general way. He gave an impassioned plea f o r  those who nill, 
f o r  those who can, t o  bring forwaxd tha t  which is original .  Original 
means by which t o  help their fellow men. "It is up t o  each and every 
one of us who choose t o  be involved. It is what we do that makes a l l  
the difference." 

In  the evening we enjoyed a buffet  dinner and relaxed i n  the Papageno- 
saal of the Paxkhotel Mirabel. Some of u s  lingered l a t e  and talked 
over our coffee and Viennese pastry. But when sleep called the last of 
us, ans we took our leave of the dining hall and of our fr iends,  the 
In ternat ional  Alchemical Symposium of Salzburg quie t ly  ended. 

(1) Transcripts  of the lec tures  are  available,  both i n  German and 
i n  English. For German copies w r i t e  t o  : Essentia, D'obereiner- 
s t r a s se  23a, D-8000, Munchen 60, Germany. For English copies, 
write t o  I The Paracelsus College, P.O.Box 6006, S a l t  Lake City, 
Utah 84106, U.S.A. 

(2) "Alchemical Manifesto" appeared in the f i r s t  of the  Paracelsus 
Laboratory Bulletins. It has been reprinted in Fra ter  Albertus' 
book,  he- Alchemist' s Handbook, p u b ~ s h e d  by Samuel Weiser , 
New York. 

(3) Quinta Essentia is  the Quarterly Journal in German f o r  European 
students of the Paracelsus Research Society. 

(4) Mary Adams is the Editor of "Essentia" magazine, formerly 
"Parachelqy", of S a l t  Lake City, Utah. 



Hermetic Meditation Number 9 
In  this s e r i e s  of elementary meditative exercises,  no specia l  postures 
a re  required but t h a t  i n  which one is  most comfortable, nor a re  any 
specia l  breathing rhythms used. I-ieditation should be undertaken when one 
is  not too t i r e d ,  and the  best s i tua t ion  is  probably ly ing down i n  a 
quiet  nearly derk room, and it i s  essen t i a l  t o  have privacy and no 
p o s s i b i l i t y  of being disturbed. 

A l l  these exercises begin with the  Philosophic Egg or  Retort  Meditation, 
described i n  the  f i r s t  issue,  which leads  one i n t o  an inner meditative 
soace. Within t h a t  space, we s h a l l  perform shor t  exercises,  and then 
close the  meditation with the  Retort exercise reversed, t h a t  i s  leading 
one out of t h e  inner spaoe back t o  normal consciousness. 

THE SOUL BIRD 
Centre oneself i n  one's inner space through perfarming the r e t o r t  
exercise, and this time focus on the relationship of the Soul t o  the 
senses. Once centred begin t o  f e e l  the Soul and how it is bound up 
with the sense perceptive aspect of one's being, t i e d  t o  the processes 
of the brain. Allow this feeling t o  grow and form i t s e l f  in to  a 
structured awesaness. 

Then turn one's awareness outwards and sense the vast  space around and 
above the Soul, the heights t o  which it also belongs. Allow this 
feeling t o  develop and pictures t o  form ref lect ing that  the heights of 
one's being is also a realm f o r  the Soul. 

One experiences the Soul being t i ed  and bound t o  the sense perception 
aspect of one's being, but part of the Soul has an upward aspiration. 
Picture this pet inwardly as the Soul B i r d ,  a part of the soul sub- 
stance tha t  i s  f ree  of the chains of perception. (This Bird cam be 
pictured i n  various ways - f orm one suited t o  your own experience). 
The essence of the Soul B M  is  that  one experiences it as a part 
of the Soul forces of one's being that  is  f ree  and able t o  r i s e  
upwaxds away from the outer realm of perception. 

A t  this stage one should not identify with the b i d ,  but remain a t s ide  
the experience and watch it r i s e  and soax into  the space of Sp i r i t  
above the Soul. ( ~ i k e  a l a r k  ascending perhaps, or an eagle soaring). 
Let the Soul Bird ascend oct of view , then w a i t  till it descends 
again and re-unites with the lower Soul forces. Allow this cycle of 
ascent and descent t o  occur a s  many times as one wishes. 

This Soul Bird is  the inner vehicle f o r  re la t ing t o  the Sp i r i t  through 
the Soul. The Bird returns bearing an essence from the sp i r i tua l  world 
t o  nourish the forces of the Soul that  a re  t i e d  t o  the physical' senses 
bound up with the brain. I n i t i a l l y  this essence wi l l  be perceived only 
unconsciousl~ . 
Only when one's sp i r i tua l  anaxeness has developed through,more medi- 
ta t ive  exercises is  one able i n  a profitable way t o  identify with 
the Soul Bird i t s e l f .  A t  this stage one should remain on the outside 
within the r e a h  of the lower Soul forces. 



THE METALLINE VAPOUR 

Michael Watson @ 

Towards the end of the last century W.J. Russell attempted t o  repeat  
the experiments of H. Becquerel on the influence of uranium on a 
photographic plate.  Russell placed a piece of perforated zinc between 
the photographic p l a t e  and a sample of uranium. He expected a c l ea r  
image of the holes i n  the perforated zinc and was surprised t o  f i n d  
the  reverse,  the grea tes t  amount of action occurred d i r ec t ly  under the 
zinc. Later  it was found t h a t  the e f f ec t  was not due t o  a radiat ion 
but t o  a vo la t i l e  emanation given off by the zinc (1) (2) (3). Several 
metals were found t o  have this property i n  varying degrees. 

Many organic substances were a l so  found t o  have an e f f ec t  on a photo- 
graphic p la te  such a s  pr in t ing  ink, r e s in ,  copal varnish and wood. 
Linseed o i l  and many e s sen t i a l  o i l s  were found t o  be ac t ive  but pure 
water was inactive.  Paper soaked in solutions of alum was inactive a s  
was coke and sulphur. 

A piece of clean zinc placed i n  contact with a photographic p l a t e  pro- 
duces a n  image a f t e r  about 6 hours according t o  Russell,  but with the 
modern p la tes  some 24 hours is needed. 

Russell  placed th in  mica p l a t e s  between the zinc and the  photographic 
p l a t e  which produced a r ing  of ac t iv i ty  a t  the edge of the mica which 
could only be accounted f o r  by assuming that a vapou2 had worked its 
way between the sens i t ive  p l a t e  and the inactive mica. A piece of 
pollshed zinc placed close t o  but not touching a piece of b r i s t o l  
board i m p a r t s  a c t i v i t y  t o  the r e l a t ive ly  inactive board. I f  the zinc 
i s  placed i n  d i r ec t  contact with the kist01 board this e f fec t  is 
even more pronounced. Russell placed a piece of perforated z inc ' in  
d i r e c t  contact with the bottom of a p la te  box f o r  two months, the 
zinc was removed and a photographic p la te  was substi tuted,  a f t e r  a few 
weeks exposure development of the p la te  showed a pattern corresponding 
t o  the  perforated zinc. 

Russell  passed a current of a i r  through a g lass  tube onto a sens i t ive  
p l a t e  but the p la te  showed no e f f ec t  even a f t e r  a Ikeek. He then put 
some zinc turnings i n t o  the g l a s s  tube and a f t e r  passing the current  
of a i r  through the  tube f o r  a week a black patch was produced on the  



photogaphic p la te  immediately opposite the end of the tube. Two 
pieces of g lass  tubing 1 inch long and $ inch wide were taken, a single 
c o i l  of inactive paper was put i n  one of them and both were stood upon 
a piece of polished zinc and a photographic p l a t e  r e s t ed  on top of 
t k m .  They were l e f t  f o r  a week, and on developing the p la te  a black 
patch appeared only above the tube without the c o i l  of paper. 

Roughly in order of ac t iv i ty  a re  Magnesium, Cadmium, Nickel, Aluminium, 
Pewter, Lead, Bismuth, Tin, Antimony and Mercury. Zinc is  about equal 
i n  a c t i v i t y  t o  Cadmium. Mercury is almost t o t a l l y  inac t ive  provided it 
is pure. The s l i g h t e s t  impurity makes it the most ac t ive  of a l l .  

Russell  used the I l f o r d  ex t r a  rapid p l a t e  whlch i s  a plain p l a t e  with- 
out colour sens i t i sa t ion .  My own experience shows that f a s t  emulsions 
a re  not  best f o r  this work probably because of the use of antifogging 
agents not i n  use in Russell 's  day. I have however produced good 
r e s u l t s  with I l fo rd  commercial ortho cut  film. A good i q e  was pro- 
duced a f t e r  24 hours. Kodak X-ray f i lm a l s o  works. 

Russe l l ' s  sxplanation of the  fogging e f f e c t  of metals was that it was 
due t o  the formation of hydrogen peroxide. Presumably this was formed 
ac tual ly  in the emulsion of the  photographic p la te ,  although it is not 
cleax i f  Russell regarded the peroxide a s  being formed on the surface 
of the metal and then carried a s  the vapour tonamis the  sens i t ive  
p la te .  I f  this were the case it would seem d i f f i c u l t  t o  account f o r  
the inac t iv i ty  of Mercury unless a t r ace  of metall lc  impurity is  
present ,  when ths  Mercury becomes one of the most ac t ive  of substances. 
Another fac tor  is the  e f f e c t  of induced a c t i v i t y  i n  a piece of b r i s t o l  
board. Hydrogen peroxide would be destroyed by the  organic material  of 
the board. Experiment suggests i n  f a c t  that organic material is a 
powerful absorber of the metall ic  emanation and does not destroy it 
but r a the r  accumulates the emanation. 

The e f f ec t  of a mercury amaJ.gam on the  sens i t ive  p l a t e  suggests t ha t  
a process used by medieval alchemists, t o  sublime substances which 
normally would not sublime, is a t  work. Thes alchemists mixed, with 
the substance t o  be sublimed, a substance t h a t  sublimes readily.  There 
was a requirement that the two substances have a cer ta in  a f f i n i t y ,  but 
@-ven this, heating the mixture caused both bodies t o  sublime together. 
The agent used was usually ammonium chloride. Ir, the  case i n  question, 
Mercury would seem t o  perform a similar function. There is  a problem 
i n  using Mercury t o  sublime metals owing t o  the d i f f i cu l ty  of forrning 
amalgams with some of the most i n t e re s t ing  metals such as Iron. For 
this reason the alchemists produced t h e i r  own version of Mercury. 
Alchemically, substances have d i f ferent  propert ies depending on t h e i r  
mode of preparation even although they a re  chemically ident ica l .  Some 
of these propert ies a re  r e l a t ed  t o  d i f f e ren t  s t a t e s  of division of the 
substance, but other propert ies,  which only show up i n  reac t ions  
occupying long periods of time, are apparently due t o  the acquisi t ion 
by the  substance during its prepaxation of an e the r i c  o r  energy chaxge 
f o r  which no reagent e f i s t s  t o  detect  this energy i n  the shor t  term. 
The energy is c l ea r  enough t o  the dowser however, if precautions are  
taken t o  avoid e l e c t r i c a l  interference.  It is the mark of modern 
science t o  only be in teres ted  in react ions  involving the shor t  term. 
Rapid reactions mask the e the r i c  forces  ; these l a t t e r  produce var- 
i ab l e  r e su l t s  which would be regamled by the chemist a s  uncontrollable 



and therefore useless. 

Returning t o  the metalline vapour, I found be accident t ha t  metals can 
emanate a psychically ac t ive  vapour. In  order t o  produce this emanation 
it is  only necessary t o  subject the metal i n  a f ine ly  powdered form t o  
a varying high potent ia l  e l e c t r i c  f i e l d .  The method consists  i n  apply- 
ing  the e l e c t r i c  f i e l d  across the metall ic  sample. Another be t t e r  
method is  t o  connect two a i r  spaced radio capacitors i n  s e r i e s  with 
an  AC voltage of about 350 vol ts  provided by a mains transformer. The 
wire connecting the capacitors together is a c o i l  containing the metal- 
l i c  sample. The e f f ec t  of this device is t o  l i be ra t e  from the metal a 
vapour t h a t  causes peculiar  dreams t o  a person sleeping in the same 
room a s  the  apparatus. The character of the dreams depends uniquely on 
the metal. Iron readily produces an e f f ec t  nhereas Bismuth needs very 
high potent ia ls  t o  produce a resul t .  The immediate effect  of the 
device is t o  inh ib i t  sleep. It is  during the half-asleep state t h a t  
the charac ter i s t ic  psychic e f f ec t s  occur. For me, Iron produces . 
unpleasant la rge  spider-like images and after a while the image can 
be maintained even a f t e r  waking f o r  several  seconds. In general all 
the metals I have t r i e d  produce unpleasant e f f ec t s  even if chemically 
pure. This i l luminates the concept of radica l  impurity of metals. The 
alchemists held t o  the view tha t  chemical puri ty is only superf ic ia l  
and t h a t  r ad ica l  puri ty can only be obtained by alchemicdl means. (4) 

An in teres t ing  feature of the metall ic  emanation is t h a t  it seems t o  
have a consciousness of its own. It reac t s  with the psyche of the 
observer and has the effect  of developing the psychic sens i t i v i ty  of 
the  experimenter. The feedback between the metal and the operator is  
alluded t o  on many occasions i n  alchemical l i t e r a t u r e  and this nas the 
first time t h a t  I had met the effect .  Subsequently I found t h a t  hand 
grinding of metall ic  bodies a l so  produces the charac ter i s t ic  psychic 
ef fec ts .  Incidental ly,  minerals can a l so  be excited e l ec t r i ca l ly  t o  
produce these ef fec ts .  

Dowsers have known f o r  some time t h a t  high voltage e l e c t r i c  o sc i l l a to r s  
can exci te  and augment the in tens i ty  of dowsing f i e l d s  produced by 
water streams o r  mineral deposits. From the work of J . C .  Maby (6) and 
o thers  it seems tha t  the e f f ec t s  of varying e l e c t i c a l  f i e lds  is one of 
excitat ion a t  an e ther ic  level .  For example in the  case of the e l ec t r -  
i c a l  excitat ion of metals the e l e c t r i c  f i e l d  does not penetrate the 
conducting metal due t o  faraday screening and i n  f a c t  it is possible 
t o  still produce the emanation from a metal inside an e l ec t r i ca l ly  
screened and earthed metal container provided a number of pin holes 
a r e  allowed f o r  the vapour t o  escape. I f  the  metal is  enclosed i n  a s 
sealed g lass  tube and subjected t o  the e l e c t r i c  f i e l d  no psychic 
e f f e c t  is  produced. This supports the view tha t  the emanation though 
t emms  is a physical vapour. 

My om eexperiments suggest t h a t  the e l e c t r i c  f i e l d  exci tes  a kind of 
vibration i n  matter similar  t o  a sound wave and it is this e ther ic  
vibration which produces the emanation. Reichenbach noted tha t  all 
physical ac t iv i ty  produced the odylic force. It seems t o  me l ike ly  
tha t  odyle and my metallic vapour are the same. 
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THE TAROT, THE SEASONS 
AND THE FIVE CHINESE ELEMENTS 

Swami Prem Sudheer @ 

The c a d s  of the Tarot deck are  always capable of surprising us with 
the breadth of human culture t o  which they r e fe r .  Like other systems 
of t rue  symbols, the Tarot seems t o  possess a l imi t l e s s  a b i l i t y  t o  
connect us with d i f ferent  paths of tiie ancient wisdom. This essay 
has ar i sen  from ref lec t ions  on the symbolism of the t r ad i t i ona l  
elements a s  depicted on Tarot carrds, which appear t o  l i n k  together 
aspects of the hrropean and CNnese experiences of nature forces. 
The theme w i l l  be i l l y t r a t e d  by reference t o  the deck due to A.E. 
Waite (published by Rider and Co.,   on don) a s  these cards a re  widely 
known and have been used a s  a basis  f o r  many other modern productions 
of the  Tarot. 

Attr ibution of the four elements of the western t r ad i t i on  (F i r e ,  
Water, A i r ,  Ekzth) i n  the Minor Arcana a.re familiar ; the connection 
of these elements with the four  seasons, and hence with the process- 
e s  of cycl ic  change, is often given l e s s  a t tent ion  (see Table 1). 
Two cards of the Major Arcana i l l u s t r a t e  the seasonal re la t ionship  
through the four "beasts" or cherubs, namely The Wheel of Fortune 
and The World. It is not accidentdl. t ha t  these figures appear i n  the  
corners of the cards, since the t rans i t ion  points between the  seasons 
occur i n  the corrseponding signs of the Zodiac and f a l l  in between 
the major cosmic f e s t i v a l s  associated with the so l s t i ce s  and equin- 
oxes. These t rans i t ions  were celebrated i n  the ancient f i r e  f e s t iva l s .  

TABLE 1 
COURT FIXED 

SUIT ELEPlENT CARD ZODIAC 

Wands Fi re  King Leo 

Cups Water Queen Scorpio 

Swords A i r  Knight Aquarius 

Pentacles E a t h  page Taurus 

SEASONAL 
CHERUB TRANSITION 

Lion Summer 
-Autumn 

Eagle Autumn 
-Winter 

Angel Winter 
-Spring 

B u l l  Spring 
-Summer 



From this point of view the Wheel of Fortune can be read a s  the 
turning wheel of the year, its e ight  spokes representing the f u l l  
cycle of eight  f e s t iva l s .  ( 1 t  may be noted that the Eagle is an 
a l t e rna t ive ,  older form f o r  Scorpio and t h a t  the Angel is  t r a d i t -  
ional ly  associated with the  Water Bearer - Aquarius - a s  can be seen 
in the  card Temperance). The four  elements a l s o  r e f e r  t o  moods, 
experiences, or  ' s t a t e s  of being' i n  the human individual ,  which 
equally are subject  t o  continual change, a t r u t h  which was recognised 
i n  olden times thruugh the four 'humours' : sanguine, melancholic, 
choleric and phlegmatic. This correspondence between the  processes 
of change in the Outer World (Macrocosm) and the Inner World ( ~ i c r o -  
cosm) is  an e s sen t i a l  basis  f o r  any instrument of Divination whether 
it be the cards of the Tarot i n  Europe, o r  the hexagrams of the I 
Ching in China. 

There a re ,  however, curious features i n  the elemental symbolism of 
the Minor Arcana which a re  d i f f i c u l t  t o  understand i n  terms of the  
Western t radi t ion  alone. Why, f o r  example, should F i r e  be represent- 
ed by a wooden stave,  which is  frequently shown as green and sprout- 
i ng  ? How was it that the s u i t  of Cups (water) came t o  be represent- 
ed by Hearts - the hea r t , a f t e r  a l l ,  is controlled by the f i e r y  en- 
t i t i e s  of Sun and Leo ? These matters can be grea t ly  c l a r i f i e d  by a 
consideration of the  Elements as the Chinese Taoists  conceived them. 
Their system of elements was fivefold and comprised Wood, F i r e ,  
Earth, Metal and Water. These elements were a l so  associated with the 
turning seasons of the year and processes of change. There is more 
than one way of making such an associat ion,  but t h a t  given i n  Table 2 
w i l l  be the most appropriate f o r  our purpose. The elements axe 

TABLE 2 

CHTNESE CENTRE I N  
ELE;MENT SEASON STATE OF BEING @'HERIC) BODY 

Wood Spring Growth, Budding of Trees, Crown 
St r iv ing ,  Assertion 

F i r e  Midsummer Wamnth, Flowering, Outgoing Heart 

FaAh Late Summer Centredness, Frui t ion ,  Navel 
Self-sufficiency 

Metal Late Autumn Arrival  of sharp f r o s t ,  changes ~ h r o a t /  
i n  the heavens : mists, wind, Third Eye 
invoking a i d  

Water Winter Nostalgia, r eg re t ,  surrender , Belly 
t o  the inevitable end 

r e l a t ed  t o  moods, or  ' s t a t e s  of being', a s  i n  the  West, and t o  
centres in the human body. Although the f i v e  elements a re  t o  be found 
among the multiform associat ions of the e igh t  Trigrams which form the 
bas is  of the I Ching system of Divination, there is  no simple way of 

uating the f ive  with the eight. ( I t  is  in t e re s t ing  t o  remember t h a t  
8 is one of the lower f rac t ions  which approldmate the  Golden ~ e a n ) .  



ObvZously, f i v e  Chinese elements cannot exactly equate with tb four 
Western elements e i the r ,  but a comparison is  instructive.  It w i l l  be 
seen from Table 3 that there is  l i t t l e  i n  common between the  Western 
concept of F i re  and the Chinese idea of F i r e ,  but t ha t  the Western 
Fi re  and Chinese Wood show qui te  close accord. The Tarot uses wood 
as its r i t u a l  symbol of the Fi re  suit. In the Tarot suit of Cups the  
Western Water element has two aspects which axe manifested i n  d i f f e r -  
en t  cards. One aspect corresponds well with the Chinese concept of 
water, the other with the Chinese concept of f i r e .  The tendency shorn 
by the  change from Cups t o  Hearts, a f i r e  controlled centre i n  the 
body, gives a l i t e r a l  expression t o  this. There is a close corres- 
pondence between the Western element of A i r  and the Chinese element 
of Metal. This is acknowledged i n  the v isual  Tasot symbols by the 
choice of a sword a s  representat ive of Air. (Arrows, f o r  instance, 
a r e  penetrat ing and actually fly but are f o r  the most part non- 
metall ic .)  There is reasonably good accord between the Western and 
Chinese elements of Earth, but i n  the Western concept there is  a 
tendency towards the mundane and commercial which expresses i t s e l f  
i n  a coin o r  coin-like v isual  symbol f o r  the Tarot suit. This has a 
tendency touaxds the Chinese fee l ing  f o r  Wood. 

TABLE 3 
TAROT STATE OF BEING 
SYMBOL ELEMENT (See a l so  Table 2) NOTES 

Western F i r e  Enterprise, growth, conquest, 
wand < creation, formative ideas. 

Chinese Wood Beginnings, growth, s t r iv ing  Ace, ISC 
assert ion,  making a place. Pa X 

Western Water Love, happiness, f e r t i l i t y ,  
in tu i t ion ,  reflection.  

hinese Water Regret, nostalgia, surrender. IP P PI 
{Fire W a r m  emotions, flowering, Ace, 11 I J I  

outgoing. 1x1 Sui t  
of Heasts 

C 
Western A i r  Force, courage, penetration, Sword is  a 

Sword conf l ic t ,  cold appraisal. metal 
implement 

Chinese Metal Shaxpness, coldness, movement 
in realm of a i r ,  receiving aid. P 

Earth Material increase, development,Coins in 
Pentacle industry, f ru i t fu lness ,  finan- 

c i a l  involvement. some decks \ .  
Earth Centredness, f ru i t i on ,  s e l f -  Ace, II IP 

sufficiency. ! a I X  
Wood Building up, establishing m m  

a position. 

The material  presented here should not be taken a s  an argument f o r  a 
Taoist or ig in  fo r  all, or  part, of the Tarot! Rather it expresses the 
universal nature of Nan's symbols and the continuity of the t ru ths  
which underlie them. It is, f o r  instance, qui te  possible t o  f ind  a 



concept t ha t  w i l l  unify the apparent differences between a Western 
and a Chinese symbol f o r  the same ' s t a t e  of being'. Wood is formed 
when t r e e s  though  t h e i r  v i t a l  a c t i v i t i e s  t r a p  the energy of the Sun 
(Fi re)  i n  a material form, so  that f i r e  can be sa id  t o  be inherent 
in wood and it can be re t r ieved by burning. I n  the case of A i r  and 
Metal both can be sharp, penetrat ing and cold t o  the physical senses. 
In both East and West, Man by meditating upon the processes of the 
na tura l  world has found the  means t o  understand and accept his own 
nature,  and the cards of the  Tarot contain a valuable guidance f o r  
us i n  this understanding. 

Reviews 
THE CHEMICAL THEATRE by Charles Nicholl 32 I l l u s t r a t i o n s  
Routledge and Kegan Paul 1980 292pp HB E13.50 

I n  this excellent  b o k  Charles Nicholl shows the  influence of alchem- 
ical  philosopw on the specia l  period of the flowering of thea t re  and 
l i t e r a t u r e  during the  f i r s t  decade of the 17th century. He introduces 
and describes the  content and symbolism of important alchemical t ex t s  
( i n  par t icular  Roger Bacon's The Mirror of Alchimy, Ripley's Compo~d 
of Alchymy, and John Dee' s Hieroglyphic  ona ad) tht were published i n  
English during that period and shows how the  underlying philosophy 
i n  these alchemical works was used by various playwrights and writers 
of the  time, Ben Jonson and John Donne f o r  example. The fas ina t ing  
exploration of all this material ,  pursued by Charles Nicholl with 
grea t  s ens i t i v i ty  and a firm grasp of the essence of alchmlcal ideas,  
is  i n  a sense prepxatory  t o  the  core i t e m  of this book, an in-depth 
exploration of Shakespeare's King Lear from an  alchemical viewpoint. 
He reveals,  d e t a i l  by d e t a i l ,  that the tragedy of Klng Lear is a 
dramatisation of the alchemical process. Lear undergoas, through a 
s e r i e s  of stages para l le led  i n  alchemical philosophy, a process of 
inner transformation. This in terpre ta t ion  is explored exhausively 
with the  various pa ra l l e l s  and U t e r a r y  references t o  a lcheatca l  
works dram i n  f ine  de t a i l .  Although his thes i s  w i l l  be immediately 
acceptable t o  those with a grasp of and respect  f o r  alchmical ideas,  
I doubt this work w i l l  be anything but contraversial  t o  the  academic 
f ra tern i ty .  (one wishes it could be othenfise) . Like Frances Yates, 
who obviously has been a source of inspi ra t ion  and encouragement t o  
the  author, Chaxles Hicholl may have t o  wait some years before his 
b r i l l i a n t  and wall argued thes i s  gains any acceptance from the 
academic establishment. It is  so very pleasing t o  see a book l i k e  
t h i s  i n  p r i n t ,  taking alchemical ideas seriously a s  having been a 
source of inspirat ion t o  writers of the s t a tu re  of Donne and Shakes- 
peare. One can only hope t h a t  other wr i ters  will be inspi red  t o  
enter  t he  seeming bewildering realm of alchemical symbolism and pN1- 
osophy t o  seek out t he  soXd  substance, the inspi ra t ion ,  t h a t  this 
material gave t o  the development of our cu l tu ra l  t radi t ion .  



THE FTWMELLI PHENOMENON by Kenneth Rayner Johnson 
Neville Spearman LM 1980 HB 323 pp 19 ill. £8.50 

Kenneth Rayner Johnson has spent a number of years t ry ing  t o  tease 
out the f a c t s  behind the mystery of F'ulcanelli, the Master Alchemist 
who worked publicly i n  France during this century and whose two 
published works Le Mystere des Cathedrals and Le Demeuxes Philosoph- 
a l e s  are of major importance. (Regrettably no English edit ion of Les 
Demeures Philosophales has ye t  been published). The legend t h a t  has 
grown up around Fulcanell i  has certain pa ra l l e l s  with t h a t  of previous 
alchemical Adepts, so the f i r s t  half of this book explores the vaxious 
components t h a t  flowed in to  the alchemical t radi t ion .  Johnson examines 
the legends of various adepts - Michael Scot, Roger Bacon, Raymond 
Lully , Nicholas Flamel, Paracelsus , Alexander Seton, SaintCennaln and 
others. h i l cane l l i  stands sp i r i t ua l ly  i n  d i r ec t  l i n e  of descent as one 
of these Adepts, and the second half of this book attempts t o  f i n d  
the f a c t s  behind the legend. The f a c t s  t ha t  one can discover through 
d i l i gen t  resemch such a s  Kenneth Rayner Johnson has undertaken are 
bare and meagre, and there are many enigmas and mysteries behind this 
legend. This book makes f o r  fasdnating and compulsive reading as the  
author explores various poss ib i l i t i e s  a s  t o  the  h i s to r i ca l  personali ty 
of Fulcanell i ,  but the man behind the legend ( a s  b e f i t s  a true alchem- 
i c a l  ~ d e p t )  remains hidden. F'ulcaneUl stands a s  a symbol f o r  the 
continuance through the  l inks  of adepthood of alchemical wisdom i n t o  
the twentieth century. Johnson is sens i t ive  t o  the  archetypal nature 
of Fulcanell i ,  and allows the legend t o  speak t o  us d i r ec t ly ,  and does 
not  make the mistake of picking a t  and raking w e r  too much the 
scraps and fragments of h i s to r i ca l  f a c t s  remaining of this great soul,  
t o  the detriment of an w e r a l l  picture. One suspec.tathis t o  have been 
a d i f f i c u l t  book t o  write,  and Kenneth Rayner Johnson must be congrat- 
ulated on being able t o  put together such a coherent and sens i t ive  
p o r t r a i t  of h i l cane l l i .  

THE SECRET LORE OF PLANTS AM) FLOWERS by M c  Maple 
Robert Hale £7.25 

It is  sometimes sa id  tha t  gardening and alchemy haveagreat  deal  i n  
common, and I f e e l  t ha t  there is a l o t  of t r u t h  i n  this. Both demand 
patience, an understanding of the processes of nature and an empathy 
between the operator and his material. Furthermore both have a 
symbolic aspect a s  well a s  a prac t ica l  aspect. It is with the symbolic 
and eso te r i c  aspects of the plant  world t h a t  Eric Maple's in teres t ing  
book deals. He includes much fascinating information on the occult 
propert ies a t t r ibuted  t o  vaxious p lants ,  the d e i t i e s  associated with 
them, t h e i r  meaning in dreams, t h e i r  use i n  healing, and so  on. b 
a l so  has a br ief  but suggestive chapter on making a magic garden. The 
book does not pretend t o  be a de ta i led  or comprehensive study, but it 
does bring together much diverse material i n  a l i ve ly  and readable 
way. In his preface the author writes : "The world i n  which we l ive  
is  so overwhelmed by materialism t h a t  we axe in grave danger of losing 
t h a t  sense of wonder and mystery which adds an ext ra  dimension t o  
l i f e .  In  this brief  study . . . I hope t o  res tore  a l i t t l e  of tur l o s t  
f a i t h  in the magic of the everyday world." 

Christopher McIntosh 



THE POWERS OF EVIL : I N  WESTmN RELICION, MAGIC AND FOLK 
BELIEF by Richard Cavendish Routledge and Kegan Paul 1975 
(issued 1980 a s  paperback) 300pp PB a. 95 

This book is  a survey of the dark s ide  of the Western Religious and 
Magical t radi t ion .  Richard Cavendish reveals, through the  mass of 
h i s t o r i c .  material he presents,  t h a t  Western man has al-ways been 
dram t o  seeing the world i n  polarised terms. Many of the qua l i t i e s  
ascribed t o  the dark e v i l  forces  are merely those of s p i r i t u a l  
agencies inverted, and reveal  more about the nature of these s p i r i t -  
ua l  agencies than of any r e a l s e l f - x i s t e n t  ev i l .  There is undoubted- 
l y  a realm of e v i l  i n  the world but it is  not grasped through this 
polar is ing  of consciousness but works i n  much more subt le  ways. We 
see i n  t h i s  book how this dual i ty  a r i s e s  i n  the ancient  Hebrew trad- 
i t i o n  and is passed on through the incorporatuon of these dua l i s t i c  
elements i n to  the Christian rel igion.  The author constantly r e tu rns  
t o  this source of dualism a s  he explores the  vaxlous rcanifestations 
of 'hril ' ,  the dark realm of Witchcraft, he re t i ca l  movements such a s  
the Templars and Cathars, the prac t i t ioners  of which were exploring 
reahus of their  o m  being unacceptable t o  the  established organised 
Religion. This book is a well researched investigation of this 
shadow side inherent i n  but repressed by the  d d s m  of the establish- 
ed s p i r i t u a l  philosopw in the  West. Although Richard Cavendish takes 
no de f in i t e  posit ion,  remaining an objective obserier  of the phenomen- 
on, the  f a c t , t h a t  many of the ' ev i l '  realms which this books focusses 
our a t t en t ion  upon exer t  a strong i n t e r e s t  and a t t r ac t ion  t o  the  
Western mind and psyche, indica tes  t h a t  these a re  the projection of 
a pa& of our being t h a t  is not ye t  integrated within our souls. This 
book is  a well researched t r e a t i s e  t h a t  might help t o  open us t o  
these unintegrated f ace t s  of our being, the  ' ev i l '  within us, inherent 
within Western man's way of looking a t  the world of the psyche and 
s p i r i t .  On the t i t l e  page Cavendish quotes from Sir Thomas Brome, 
Religio Hedici, 

"The heart  of man is the place the Devil dwells i n  : 
I f e e l  sometimes a h e l l  withln myself." 


