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Editorial

Within the domain of esoteric
studies there are certain dangers
and distortions that are always
present to trap the unwary. Even a
short encounter with spiritual
ideas leads to some expansion of
one! s° consclousness, a broadening
of one's vision to an awareness of
aspectsa of the world formerly un—
seen and unconsidered. So this
often results in one seeing one's
being, one's destiny in a different
light, considering oneself from a
new perspective. This is perfectly
natural, and can lead with proper
introgpection to healthy inner
growth and spiritual deveiopment.

However, there is a particular trap
that waits at this threshold of
inner awareness to ensnare the
unwary. This results from the pro-
Jjection of this new birth of aware-
ness in one's being onto the arche~
typal form of the "Master". This
archetype has a strong grip upon
the psyche of western humanity. It

underlies psychic structures that



are asgsoclated with ambition,
achievement and Ego-domination,
and permeates much of the outer
social forms in our soclety in the
Cult of the Hero, the 'Star’'.

The small inner troadening of vision
is distorted by the "Master" Arche-
type so that the individual feels
himself to know the truth, to poss-
ess a high spiritual vision, and to
have the abilities to teach other
souls the 'True Way'. An individual
obsessed by this vision of himself
as the "Master” often feels himself
to be chosen t0 have a spiritual
mission to perform on the Earth,
and will go to great lengths, often
with a complete lack of considerat-
ion for other people's feelings, to
further this image of himself.
Regrettably, weak souls are often
attracted to such people, and nour-
ish them with their adulatory ener-
gies. (I do not here intend to
denigrate the few true Masters who
can be easily recognised as standin
apart from these Ego-obsessed souls

Now most of the subscribers to this
Journal, have I am sure a mature
and balanced approach to the occult,
but I am certain that most of us
will at some time have met such a
person as 1 have described above.
They often cause interpersonal prob-
lems in Societies and Organisations
which they feel they have a right

to dominate,

This "Master" archetype is, as I
have indicated, bound up with the
evolution of the western psyche. I
feel that it belongs essentially to
the past. In the past, when Man was
much closer to the Spirit, there
was the possibility of this degree
of spiritual attainment being spon~
taneously given through Grace to an
individual., But now at the close of
the Second Millenium, esqtericism
must work through other forms.
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The safest channel (for one's own
psychic health) through which to
work in the present age, is that of
the 'Student' or 'Researcher into
the Tradition', Here one avolds
making the equation :-

Spiritual Wisdom = My own vision

For it is the tradition which holds
the wisdom not oneself, and if one
sees oneself as a student of the
Anclent Wisdom, one cannot but be
humbled when one contemplates the
vast ocean of Wisdom that has been
bequeathed to us by those who have
gone before,

As the end of the Millenium
approaches, vast possibilities
open up for a wider human aware-
ness of the esoteric foundations
of the world, but we shall also
see cults springing up around
individuals obsessed with the
"Master" Archetype. Those more
balanced students of the occult
will have some responsibility in
ensuring that these aberrations
do not lead to the wider public
receiving an even more distorted
view of esotericism than exists in
the collectlve mind today.
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News & Information

THE FRANCIS BACON RESEARCH TRUST As our world enters into a series
of decades with exciting and dramatic possibilitles, so the recently
formed Francis Bacon Research Trust begins a programme of Conferences
designed to 1ift the veil on certain truths that have, up to now,
been maintained to a large extent "sub rosa". The Conferences will
alm at making known more generally a certain method and plan of
enlightenment that was first conceived and set in motion 400 years
ago by Sir Franeis Bacon, whose aim was to give mankind a precise

and certain method by which to attain a high degree of accurate know-
ledge about things divine, human and natural, and hence true enlight-
enment, and to be able to put that wisdom-knowledge into practice as
goodness and usefulness. A brochure about the Trust is available free
on request from the Director Peter Dawkins, Stanley Hall, Pebmarsh,
near Halstead, Essex, C09 2LY.

* * * * * *

GERMAN TRANSLATOR required to work with Adam Mclean translating some
items into English for the Magnum Opus Hermetic Sourceworks Series.

* * * * * #*

RESEARCH ASSISTANT/AGE__IQ required in LONDON to work on behalf of
Adam McLean and the Hermetic Jourmal mostly on manuscript material
in THE BRITISH LIBRARY. Small expenses could possibly be met, and
only a few hours (one visit) per month would be necessary. What is
needed is a person with interest in Alchemy prepared to assess
manuscript material identified from the catalogue.

* * * * * *

MATERJA MAGICA, a small, new enterprise specialising in Herbalism
and Alchemy is now at your service. At present we are able to supply
a large range of herbs, essential oils, gums, resins, and laboratory
glassware and equipment suitable for alchemical experimentation. The
Present price list is by no means comprehensive and we rely on you
to tell us your requirements‘so that can add new items to the
list. Plans are going ahead to herbal and alchemical books,
minerals and quartz shapes imported from the USA. We are also seeking
a glassblower who would be willing to produce items of traditional
alchemical glassware such as alembics, pelican vessels, etc., and it
is also hoped that we might be able to obtain the agency to import
Spagyric preparations from the Paracelsus Laboratories in Utah. Mag-
ical weapons and ritual equipment is also avallable to order. List
available at 25p + large SAE from MATERIA MAGICA, 15 Ashdale,
Great Bookham, Surrey. Enquiries welcome.

* * * * * *

Dr Joachim Telle informs me that he has just completed a book on the
Rosarium Philosophorum, its title being s- Sol und Luna. Literar-

und Alchemiegeschicht- liche Studien zu einem altdeutschen Bildgedicht.
Mit Text und Bildbeigaben, and it will be published by Guido Pressler
Verlag, D-5165 Hurtgenwald, Auf dem Strifft, Germany.

* * * * * *
THE SEVEN WHISTLERS good quality new occult/pagan magazine published

by G.W, Holmes, P.0. Box 23%, Chula Vista, California 92012, U.S.A.
$10.00, or £5.00 for {quarterly) subscription. 0-3
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THE MONAS HIEROGLYPHICA

AN INTERPRETATION BY

Peter Dawkins ©

The Monas Hieroglyphica used by Dr. John Dee expresses the Sign of
the Ancient Brotherhood of Light or Great White Brotherhood. The
ancient Sign, in its various forms?®, is composed of the four basic
symbols that express the energy patterns of Creation itself, and of
the Creator. The Cross, the Circle, the Crescent or Wave, and the
Spiral, are the geometric symbols of the archetypal thought-forms
which btring Creation into being, and in

s0 doing manifest and reveal the Cause of
all Causes. The composite Sign is,there-
fore, the signature of what is called the
Covenant - God's Law or Promise, which is
the Law of the Universe, the Law that
governs and orders Creation. The Brother-
hood, whose Sign it is, is that of IS-RA-EL,
the Egyptian word for "the Kingdom of the
Sun of God", which is the Brotherhood or
Church of Light. They are those wise and
loving Souls who are known as ing breth-
ren of light (to be understood universally
rather than racially), in whom God's
Covenant is made manifest to a e of
perfection because of the goodness, beauty
and selfless ministry of their lives and
the wisdom of their thought. They are those
upon whom the historical race of Israel were
intended to model their lives and ideals as a nation. The four sym-
bols of the Sign represent the Primary Elements of Being, which con-
stitute and tell the story of the Covenant Law or Holy Wisdom ; for
the Cross, the Circle, the Crescent and the Spiral (here represented
in its dual form as two horns) denote the four major aspects of
Creation and Evolution, symbolising the same four states of Being
which the letters of the most well-known name of God (YHVH) also
signify : namely, Divine or Emanative, Spiritual or Creative, Soular
or Formative, and Corporeal or Experiential, respectively. In the
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ally a 15-year cycle from which he projected outlines for our civilis-
ation over the next hundred years. Though he asserted that there will
be painful changes, the projection was on the whole optimistic. He
emphasised that he does not belong {0 the "apostles of doom and des-
pair”. A world federation of nations, an equalisation of wealth on the
world-scale, and a more efficient use of existing resources were

among his predictions.

The two subsequent lectures addressed the cultural impact of alchemic-
al thought. The first, by Count Andrea Mazzario of Switzerland, was
entitled "Art and Literature in Alchemy". He began by citing several
examples of the broad impact of alchemical symbolism on art, both
sacred and secular. Taking Fulcanelli's definition of Cathedrals as
"books in stone", he explained some of the symbols to be found in the
bas-relief of the Cathedral of Notre-Dame in Paris.

He cited many creative geniuses who had spent much time studying
alchemical philosophy and had incorporated its symbols into thelr
works, including Hieronymous Bosch, Dante, Petrarch and Goethe. He
discussed literary and artistic styles in alchemical manuscripts,
drawing a distinction between alchemical works written before and
after the advent of the printing press. "Books written before 1440
were not produced for wide circulation," Mazzario explained, "The few
coples available were for private use. Such books were written without
great mysteries, because the style and symbolism were understood only
by a few readers.” Subsequent to 1440, though, the writings became
more abstruse, and often traps were deliberately set in the text to
mislead the unwary. He went on to examine alchemlsts' use of allegory
and to elucidate some of the standard symbols (such as a ram in the
background of a picture, which indicates that the process should take
in early spring, when the Sun is in Aries, the constellation of the
the ram). He also mentioned some peripheral problems in understanding
the literature, such as distortion of texts through multiple trans-
lations and the frequent redefinition of terms. But through all these
obscurities, alchemy has maintained its significance and accessibility
because, as Mazzario concluded, "Experimental work in the laboratory
will prove or disprove itself. And each time we succeed in attaining
the results we aim to achieve, we know we are one step closer to com-
prehension of our Art."

On a very dilfferent tack was Arpad Joo's erudite lecture, "Music :

3 Essentials, 5 Elements, 12 Signs®, in which he discussed western
music as an outgrowth of Hermetic principles. To make his points, Joo
drew extensively from the literal Qabbalah. His thesis that the penta-
tonic scale finds its roots in the very soul of man, as those five
tones are the musical expression of the five elements of the chem-
ists and of the five letters of the sacred name "Jeheshuah” (?%‘ﬂ§‘1‘
or Jesus) was powerfully expressed. He dealt also with the three
principles of music {rhythm, harmony, and melody) and their correpond-
ence to the three alchemical essentials.

Joo enumerated the effects of music as described by ancient philos-
ophers and modern psychologlists alike ; its power to heal body and

soul, to integrate or dissoclate the psyche. He spoke at length and
with evident feeling for Zoltan Kodaly, who according to Joo had to
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veil his efforts to promote soul development, within the intolerant
communist regime of Hungary, under the guise of musical education.

He then considered various gabbalistic correspondences of the twelve
notes of the chromatic scale. These included colour attributions ( 'C’
is Red, 'C-sharp’ is Red-Orange, 'D' is Orange, and so forth) which
Joo considers of great importance. "With the integration of sound and
colour,” he said, "a true integration and union of the senses can take
place - that which is usually called clirvoyance".

Joo's power over the audience was remarkable. Said Kjell Hellesge, a
Norwegian physicist who was present, "His lecture was over an hour

long, and the audience was so absolutely attentive that you could have
heard a pin drop."

After introducing so many areas in which valuable research can be done,
Tristar was introduced. By means of a slide presentation, narrator
Paul Randak guidd us through the history of alchemy to our present
time. He talked about the work of the Paracelsus Research Society and
the projection of Tristar as an institution which will facilitate
research in all these areas and act as a matrix for creative thought
in the healing arts. As a hospital, Tristar will offer standard allo-
pathic practice and a wide range of alternative forms of treatment,
such as homoeopathy, acupuncture, chiropractic, naturopathy, psychlatry,
physical therapy, and mental healing. At Tristar, Paralab will concen-
trate its efforts on producing preventative medicines. A principal aim
of the Paracelsus College at Tristar will be to promote health educat-
ion.So this hospital will: place an emphasis on the prevention of dis-
ease, rather than caring for the body only as disease arises.

Following the slide presentation, Dr Riedel spoke on Tristar in more
detail. Tristar is expected to be built in northern Utah (therefore,
it will not be too far from the present sites of Paralab and the
Paracelsus College) though the site has not yet been chosen. Riedel
antlcipates construction of thefirst of the buildings to begin within
three years ("You see, it's not something we expect to happen over-

night"). This first building will be the new home of the Paracelsus
College.

Riedel emphasised the difference between Tristar and the host of
other holistic health groups which have recently come into existence.
"It's the consciousness involved,"” he explained, "The people in on the
groundwork of Tristar have all attended the PRS classes foarseveral
years. Because of this invested time and depth of common interest,
there 1s a much greater mutual understanding. Out of that understand-
ing, some people have chosen to become more deeply involved." This
process of educing conscious assistance may seem slow, but it protects

the growing organisation from setbacks later on, through misunderstand-
ings and conflicts of interest.

There followed a period of questions and answers, which were directed
for the most part, to Dr Riedel and Dr Schein. The Press, some of whom

had come as far as from Holland to cover the symposium, were particul-
arly inquisitive.

There was general business to be conducted. The new officers for the

PRS in Europe were announced. The new President i1s Annabel Blaser, who
served as Secretaxry

10-32



served as Secretary in the last term. Otto Boettiger is now Vice Pres-
ident and Treasurer, and Count Mazzarlo is the new Secretary. Kathryn
Andersen officially announced the closing of the Paracelsus Research
Society and the opening of Paracelsus College. Special thanks were
glven to those whose efforts made the symposium possible, especially
Johanna Arnold and Mary Adams.

In the closing remarks, Dr Riedel spoke about the goals of alchemy in
a more general way. He gave an impassioned plea for those who will,

for those who can, to bring forward that which is original. Original
means by which to help their fellow men. "It is up to each and every

one of us who choose to be involved. It is what we do that makes all
the difference."

In the evening we enjoyed a buffet dimner and relaxed in the Papageno-
saal of the Parkhotel Mirabel. Some of us lingered late and talked
over our coffee and Viennese pastry. But when sleep called the last of
us, ans we took our leave of the dining hall and of our friends, the
International Alchemical Symposium of Salzburg quietly ended.

(1) Transcripts of the lectures are available, both in German and
in English. For German copies write to : Essentia, Ddbereiner-
strasse 23a, D-8000, Munchen 60, Germany. For English copies,
write to : The Paracelsus College, P.0.Box 6006, Salt Lake City,
Utah 84106, U.S.A.

(2) "Alchemical Manifesto" appeared in the first of the Paracelsus
Laboratory Bulletins. It has been reprinted in Frater Albertus'

book, The Alchemist's Handbook, published by Samuel Weiser,
New York.

(3) Quinta Essentia is the Quarterly Journal in German for European
students of the Paracelsus Research Society.

(4) Mary Adams is the Editor of "Essentia" magazine, formerly
"Parachemy"”, of Salt Lake City, Utah.




Hermetic Meditation Number 9

In this series of elementary meditative exercises, no special postures
are required but that in which one is most comfortable, nor are any
special breathing rhythme used. leditation should be undertaken when one
is not too tired, and the best situation is probably lying dowmn in a
quiet nearly derk room, and it is essential %o have privacy and no
possibility of being disturbed.

All these exercises begin with the Philosophic Egg or Retort Meditation,
described in the first issue, which leads one into an inner meditative
space. Within that space, we shall perform short exercises, and then
close the meditation with the Retort exercise reversed, that is leading
one out of 1the inner space back 1o normal consciousness.

THE SOUL BIRD

Centre oneself in one's inner space through performing the retort
exercise, and this time focus on the relationship of the Soul to the
senses. Once centred begin to feel the Soul and how it is bound up
with the sense perceptive aspect of one's belng, tied to the processes
of the brain. Allow this feeling to grow and form itself into a
structured awareness.

Then turn one's awareness outwards and sense the vast space around and
above the Soul, the heights to which it also belongs. Allow this
feeling to develop and pictures to form reflecting that the heights of
one's being is also a realm for the Soul.

One experiences the Soul being tied and bound to the sense perception
aspect of one's being, but part of the Soul has an upward aspiration.
Picture this part inwardly as the Soul Bird, a part of the soul sub-
stance that is free of the chains of perception. (This Bird can be
pictured in various ways - form one suited to your own experience).
The essence of the Soul Bird is that one experiences it as a part

of the Soul forces of one's being that is free and able to rise
upwards away from the outer realm of perception.

At this stage one should not identify with the bird, but remain atside
the experience and watch it rise and soar into the space of Spirit
above the Soul. (Like a lark ascending perhaps, or an eagle soaring).
Let the Soul Bird ascend out of view , then wait till it descends
again and re-unites with the lower Soul forces. Allow this cycle of
ascent and descent to occur as many times as one wishes.

This Soul Bird is the inner vehicle for relating to the Spirit through
the Soul. The Bird returns bearing an essence from the spiritual world
to nourish the forces of the Soul that are tied to the physical senses
bound up with the btrain. Initially this essence will be perceived only
unconsciously.

Only when one's spiritual awareness has developed through ,more medi-
tative exerclses is one able in a profitable way to ldentify with
the Soul Bird itself. At this stage one should remain on the outside
within the realm of the lower Soul forces.
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THE METALLINE VAPOUR

Michael Watson ©

Towards the end of the last century W.J. Russell attempted to repeat
the experiments of H. Becquerel on the influence of uranium on a
photographic plate. Russell placed a piece of perforated zinc between
the photographic plate and a sample of uranium. He expected a clear
image of the holes in the perforated zinc and was surprised to find
the reverse, the greatest amount of action occurred directly under the
zinc, Later it was found that the effect was not due to a radiation
but to a volatile emanation given off by the zinc (1) (2) (3). Several
metals were found to have this property in varying degrees.

Many organic substances were also found to have an effect on a photo-
graphic plate such as printing ink, resin, copal varnish and wood.
Linseed o0il and many essential oils were found to be active but pure
water was inactive. Paper soaked in solutions of alum was inactive as
was coke and sulphur.

A piece of clean zinc placed in contact with a photographic plate pro-
duces an image after about 6 hours according to Russell, but with the
modern plates some 24 hours is needed.

Russell placed thin mica plates between the zinc and the photographlic
Plate which produced a ring of activity at the edge of the mleca which
could only be accounted for by assuming that a vapout had worked its
way between the sensitive plate and the inactive mica. A piece of
polished zinc placed close to but not touching a piece of bristol -
board imparts activity to the relatively inactive board. If the zinc
is placed in direct contact with the btristol board this effect is
even more pronounced. Russell placed a piece of perforated zinc ‘in
direct contact with the bottom of a plate box for two months, the

zinc was removed and a photographic plate was substituted, after a few
weeks exposure development of the plate showed a pattern corresponding
to the perforated zinc.

Russell passed a current of air through a glass tube onto a sensitive
plate but the plate showed no effect even after a #eek. He then put

some zinc turnings into the glass tube and after passing the current
of air through the tube for a week a black patch was produced on the
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photographic plate immediately opposite the end of the tube. Two
pleces of glass tubing 1 inch long and 2 inch wide were taken, a single
coil of inactive paper was put in one of them and both were stood upon
a2 piece of polished zinc and a photographic plate rested on top of
them. They were left for a week, and on developing the plate a black
patch appeared only above the tube without the coil of paper.

Roughly in order of activity are Magnesium, Cadmium, Nickel, Aluminium,
Pewter, Lead, Bismuth, Tin, Antimony and Mercury. Zinc is about equal
in activity to Cadmium. Mercury is almost totally inactive provided it
is pure. The slightest impurity makes it the most active of all.

Russell used the Ilford extra rapid plate which is a plain plate with-
out colour sensitisation. My own experience shows that fast emulsions
are not best for this work probably because of the use of antifogging
agents not in use in Russell's day. I have however produced good
results with I1ford commercial ortho cut film. A good image was pro-
duced after 24 hours. Kodak X-ray film also works.

Russell's explanation of the fogging effect of metals was that it was
due to the formation of hydrogen peroxide. Presumably this was formed
actually in the emulsion of the photographic plate, although it is not
clear if Russell regarded the peroxide as being formed on the surface
of the metal and then carried as the vapour towards the sensitive
plate, If this were the case it would seem difficult to account for
the ifnactivity of Mercury unless a trace of metallic impurity is
present, when the Mercury becomes one of the most active of substances.
Another factor is the effect of induced activity in a piece of bristol
board. Hydrogen peroxide would be destroyed by the organic material of
the board. Experiment suggests in fact that organic material is a
powerful absorber of the metallic emanation and does not destroy it
but rather accumulates the emanation.

The effect of a mercury amalgam on the sensitive plate suggests that:
a process used by medieval alchemists, to sublime substances which
normally would not sublime, is at work. Thes alchemists mixed, with
the substance to be sublimed, a substance that sublimes readily. There
was a requirement that the two substances have a certain affinity, but
gilven this, heating the mixture caused both bodies to sublime together.
The agent used was usually ammonium chloride. In the case in question,
Mercury would seem to perform a similar function. There is a problem
in using Mercury to sublime metals owing to the difficulty of forming
amalgams with some of the most interesting metals such as Iron. For
this reason the alchemists produced their own version of Mercury.
Alchemically, substances have different properties depending on their
mode of preparation even although they are chemically identical. Some
of these properties are related to different states of division of the
substance, but other properties, which only show up in reactions
occupying long periods of time, are apparently due to the acquisition
by the substance during its preparation of an etheric or energy charge
for which no reagent exists to detect this energy in the short term.
The energy is clear enough to the dowser however, if precautions are
taken to avoid electrical interference. It is the mark of modern
science to only be interested in reactions involving the short term.
Rapid reactions mask the etheric forces ; these latter produce var-
lable results which would be regarded by the chemist as uncontrollable
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and therefore useless.

Returning to the metalline vapour, I found be accident that metals can
emanate a psychically active vapour. In order to produce this emanation
it is only necessary to subject the metal in a finely powdered form to
a varying high potential electric field. The method consists in apply-
ing the electric field across the metallic sample. Another better
method is to connect two air spaced radio capacitors in series with

an AC voltage of about 350 volts provided by a mains transformer. The
wire connecting the capacitors together is a coill containing the metal-
lic sample. The effect of this device is to liberate from the metal a
vapour that causes peculiar dreams to a person sleeping in the same
room as the apparatus. The character of the dreams depends uniquely on
the metal. Iron readily produces an effect whereas Bismuth needs very
high potentials to produce a result. The immediate effect of the
device 1s to inhibit sleep. It is during the half-asleep state that
the characteristic psychic effects occur. For me, Iron produces .
unpleasant large spider-like images and after a while the image can

be maintained even after waking for several seconds. In general all
the metals I have tried produce unpleasant effects even if chemically
pure. This illuminates the concept of radical impurity of metals. The
alchemists held to the view that chemical purity is only superficial
and that radical purity can only be obtained by alchemical means. (4)

An interesting feature of the metallic emanation is that it seems to
have a consciousness of its own. It reacts with the psyche of the
observer and has the effect of developing the psychic sensitivity of
the experimenter. The feedback between the metal and the operator is
alluded to on many occasions in alchemical literature and this was the
first time that I had met the effect. Subsequently I found that hand
grinding of metallic bodlies also produces the characteristic psychic
effects. Incidentally, minerals can also be excited electrically to
produce these effects.

Dowsers have known for some time that high voltage electric oscillators
can excite and augment the intensity of dowsing fields produced by
water streams or mineral deposits. From the work of J.C. Maby (6) and
others it seems that the effects of varying electical filelds is one of
excitation at an etheric level. For example in the case of the electr-
ical excitation of metals the electric field does not penetrate the
conducting metal due to faraday screening and in fact it is possible
to still produce the emanation from a metal inside an electrically
screened and earthed metal container provided a number of pin holes
are allowed for the vapour to escape. If the metal is enclosed in a s
sealed glass tube and subjected to the electric field no psychic
effect is produced. This supports the view that the emanation though
temous is a physical vapour.

My own experiments suggest that the electric field excites a kind of
vibration in matter similar to a sound wave and it is this etheric
vibration which produces the emanation. Reichenbach noted that all
physlical activity produced the odylic force. It seems to me likely
that odyle and my metallic vapour are the same.
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RUSSELL EFFECT OF A PIECE OF AMALGAMATED PERFORATED ZINC. EXPOSURE
EXPOSURE 24 HOURS. PLATE : ILFORD COMMERCIAL ORTHO.
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CTIRCUIT TO DEVELOP PSYCHICALLY ACTIVE EMANATION FROM A SAMPLE OF METAL
OR MINERAL.

(NOTE High voltages are DANGEROUS. Those who do not have the requlsite
knowledge and experience of electical circuitry should seek proYession-
al advice on proper insulation of components.)
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THE TAROT, THE SEASONS
AND THE FIVE CHINESE ELEMENTS

Swami Prem Sudheer @

The cards of the Tarot deck are always capable of surprising us with
the breadth of human culture to which they refer. Like other systems
of true symbols, the Tarot seems to possess a limitless ability to
connect us with different paths of the ancient wisdom. This essay
has arisen from reflections on the symbolism of the traditional
elements as depicted on Tarot cards, which appear to link together
aspects of the European and Chinese experiences of nature forces.
The theme will be illustrated by reference to the deck due to A.E.
Waite (published by Rider and Co., London) as these cards are widely
known and have been used as a basis for many other modern productions
of the Tarot.

Attribution of the four elements of the western tradition (Fire,
Water, Air, Earth) in the Minor Arcana are familiar ; the connection
of these elements with the four seasons, and hence with the process-
es of cyclic change, is often given less attention (see Table 1).

Two cards of the Major Arcana illustrate the seasonal relationship
through the four "beasts" or cherubs, namely The Wheel of Fortune

and The World. It is not accidental that these figures appear in the
corners of the cards, since the transition points between the seasons
occur in the corrseponding signs of the Zodiac and fall in between
the major cosmic festivals associated with the solstices and equin-
oxes. These transitions were celebrated in the anclent fire festivals.

TABLE 1
COURT FIXED SEASONAL .

SUIT ELEMENT CARD ZODIAC CHERUB TRANSITION

Wands Fire King leo Lion Summer
-Autumn

Cups Water Queen Scorpio Eagle Autumn
~Winter

Swords Air Knight Aquarius  Angel Winter
~-Spring

Pentacles Earth Page Taurus Bull Spring
-Summer
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From this point of view the Wheel of Fortune can be read as the
turning wheel of the year, its eight spokes representing the full
cycle of eight festivals. (It may be noted that the Eagle is an
alternative, older form for Scorpio and that the Angel is tradit-
ionally associated with the Water Bearer - Aquarius - as can be seen
in the card Temperance). The four elements also refer to moods,
experiences, or ‘states of being' in the human individual, which
equally are subject to continual change, a truth which was recognised
in olden times through the four 'humours' : sanguine, melancholic,
choleric and phlegmatic. This correspondence between the processes
of change in the Outer World (Macrocosm) and the Inner World (Micro-
cosm) is an essential basis for any instrument of Divination whether
it be the cards of the Tarot in Europe, or the hexagrams of the I
Ching in China.

There are, however, curious features in the elemental symbolism of
the Minor Arcana which are difficult to understand in terms of the
Western tradition alone. Why, for example, should Fire be represent-
ed by a wooden stave, which is frequently shown as green and sprout-
ing ? How was it that the suit of Cups (Water) came to be represent-
ed by Hearts - the heart,after all, is controlled by the fiery en-
tities of Sun and Leo ? These matters can be greatly clarified by a
consideration of the Elements as the Chinese Taoists conceived them.
Their system of elements was fivefold and comprised Wood, Fire,
Earth, Metal and Water. These elements were also associated with the
turning seasons of the year and processes of change. There is more
than one way of making such an association, but that giver in Table 2
will be the most appropriate for our purpose. The elements are

TABLE 2

CHINESE CENTRE IN

ELEMENT SEASON STATE OF BEING (ETHERIC) BODY

Wood Spring Growth, Budding of Trees, Crown
Striving, Assertion

Fire Midsummer Warmth, Flowering, Outgoing Heart

Earth Late Summer Centredness, Fruition, Navel

Self-sufficiency
Metal late Autumn Arrival of sharp frost, changes Throat/

in the heavens : mists, wind, Third Eye
invoking aid
Water Winter Nostalgla, regret, surrender , Belly

to the inevitable end

related to moods, or 'states of being', as in the West, and to
centres in the human body. Although the five elements are to be found
among the multiform associations of the eight Trigrams which form the
basis of the I Ching system of Divination, there is no simple way of
wting the five with the eight. (It is interesting to remember that
;}8 is one of the lower fractions which approximate the Golden Mean).
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Obviously, five Chinese elements cannot exactly equate with the four
Western elements either, but a comparison is instructive. It will be
seen from Table 3 that there is little in common between the Western
concept of Fire and the Chinese idea of Fire, but that the Western
Fire and Chinese Wood show quite close accord. The Tarot uses wood
as its ritual symbol of the Fire suit. In the Tarot suit of Cups the
Western Water element has two aspects which are manifested in differ-
ent cards., One aspect corresponds well with the Chinese concept of
water, the other with the Chinese concept of fire. The tendency shown
by the change from Cups to Hearts, a fire controlled centre in the
body, gives a literal expression to this. There is a close corres-
pondence between the Western element of Air and the Chinese element
of Metal. This is acknowledged in the visual Tarot symbols by the
choice of a sword as representative of Air. (Arrows, for instance,
are penetrating and actually fly but are for the most part non-
metallic.,) There is reasonably good accord between the Western and
Chinese elements of Earth, but in the Westexn concept there is a
tendency towards the mundane and commercial which expresses itself
in a coin or coin-like visual symbol for the Tarot suit. This has a
tendency towards the Chinese feeling for Wood.

TABLE
TAROT STATE OF BEING
SYMBOL ELEMENT  (See also Table 2) NOTES

creation, formative ideas.
Chinese Wood Beginnings, growth, striving Ace, I¥
assertion, making a place. X

Western Water Love, happiness, fertility,
Cup <C

Western Fire Enterprise, growth, conguest,
Wand <::::

intuition, reflection.
hinese (Water Regret, nostalgia, surrender. I ¥ 0 TIIT

Fire Warm emotions, flowering, Ace, II IIT
outgoing. IXX Suit
of Hearts
Western Air Force, courage, penetration, Sword is a
Sword <:i: conflict, cold appraisal. metal
implement

Chinese Metal Sharpness, coldness, movement oy
in realm of air, receiving aid.

Western Earth Material increase, development.Coins in
indust. fruitfulness, finan-
Pentaclé cial 1:zélvement. ' some decks
Chinese ¢Earth Centredness, fruition, self- Ace, II I¥
{ sufficiency. I IX
Wood Building up, establishing I 11
a position.

The material presented here should not be taken as an argument for a
Taoist origin for all, or part, of the Tarot! Rather it expresses the
universal nature of Nan's symbols and the continuity of the truths
which underlie them. It is, for instance, quite possible to find a
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concept that will unify the apparent differences between a Western
and a Chinese symbol for the same 'state of being'. Wood is formed
when trees through their vital activities trap the energy of the Sun
(Fire) in a material form, so that fire can be said to be inherent
in wood and it can be retrieved by burning. In the case of Air and
Metal both can be sharp, penetrating and cold to the physical senses.
In both East and West, Man by meditating upon the processes of the
natural world has found the means to understand and accept his own
nature, and the cards of the Tarot contain a valuable guidance for
us in this understanding.

Reviews

THE CHEMICAL THEATRE by Charles Nicholl 32 Illustrations
Routledge and Kegan Paul 1980 292pp HB &£13.50

In this excellent book Charles Nicholl shows the influence of alchem-
ical philosophy on the special period of the flowering of theatre and
literature during the first decade of the 17th century. He introduces
and describes the content and symbolism of important alchemical texts
{in particular Roger Bacon's The Mirror of Alchimy, Ripley's Compound
of Alchymy, and John Dee's Hieroglyphic Monad) that were published in
English during that period and shows how the underlying philosophy
in these alchemical works was used by various playwrights and writers
of the time, Ben Jonson and John Donne for example. The fassinating
exploration of all this material, pursued by Charles Nicholl with
great sensitivity and a firm grasp of the essence of alchmical ideas,
is in a sense preparatory to the core item of this book, an in-depth
exploration of Shakespeare's King Lear from an alchemical viewpoint.
He reveals, detall by detail, that the tragedy of King Lear is a
dramatisation of the alchemical process. Lear undergoes, through a
series of stages paralleled in alchemical philosophy, a process of
inner transformation. This interpretation is explored exhausively
with the various parallels and literary references to alchemical
works drawn in fine detail. Although his thesis will be immediately
acceptable to those with a grasp of and respect for alchmical ideas,
I doubt this work will be anything but contraversial to the academic
fraternity. (One wishes it could be otherwise). like Frances Yates,
who obviously has been a source of inspiration and encouragement to
the author, Charles Nicholl may have to wait some years before his
brilliant and well argued thesis gains any acceptance from the
academic establishment. It is so very pleasing to see a book like
this in print, taking alchemical ideas seriously as having been a
source of inspiration to writers of the stature of Donne and Shakes-
peare. One can only hope that other writers will be inspired to
enter the seeming bewildering realm of alchemical symbolism and phil-
osophy to seek out the solid substance, the inspiration, that this
material gave to the development of our cultural tradition.
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THE FULCANELLI PHENOMENON by Kenneth Rayner Johnson
Neville Spearman Ltd 1980 HB 323 pp 19 ill. &£8.50

Kenneth Rayner Johnson has spent a number of years trying to tease

out the facts behind the mystery of Fulcanelli, the Master Alchemist
who worked publicly in France during this century and whose two
published works Le Mystere des Cathedrals and Le Demeures Philosoph-
ales are of major importance. (Regrettably no English edition of Les
Demeures Philosophales has yet been published). The legend that has
grown up around Fulcanelll has certain parallels with that of previous
alchemical Adepts, so the first half of this book explores the various
components that flowed into the alchemical tradition. Johnson examines
the legends of various adepts - Michael Scot, Roger Bacon, Raymond
Lully, Nicholas Flamel, Paracelsus, Alexander Seton, Saint-Germain and
others. Fulcanelll stands spiritually in direct line of descent as one
of these Adepts, and the second half of this book attempts to find

the facts behind the legend. The facts that one can discover through
diligent research such as Kenneth Rayner Johnson has undertaken are
bare and meagre, and there are many enigmas and mysteries behind this
legend. This book makes for fascinating and compulsive reading as the
author explores various possibilities as to the historical personality
of Fulcanelli, but the man behind the legend (as befits a true alchem-
ical Adept) remains hidden. Fulcanelli stands as a symbol for the
continuance through the links of adepthood of alchemical wisdom into
the twentlieth century. Johnson is senslitive to the archetypal nature
of Fulcanelli, and allows the legend to speak to us directly, and does
not make the mistake of picking at and raking over too much the
scraps and fragments of historical facts remaining of this great soul,
to the detriment of an overall plcture. One suspectsthis to have been
a difficult book to write, and Kenneth Rayner Johnson must be congrat-
ulated on being able to put together such a coherent and sensitive
portrait of Fulcanelli.

THE SECRET LORE OF PLANTS AND FLOWERS by Eric Maple
Robert Hale £7.25

It is sometimes sald that gardening and alchemy have a great deal in
common, and I feel that there is a lot of truth in this. Both demand
patience, an understanding of the processes of nature and an empathy
between the operator and his material. Furthermore both have a
symbolic aspect as well as a practical aspect. It is with the symbolic
and esoteric aspects of the plant world that Eric Maple's interesting
book deals. He includes much fascinating information on the occult
Properties attributed to various plants, the deities associated with
them, their meaning in dreams, their use in healing, and so on. He
also has a brief but suggestive chapter on making a magic garden. The
book does not pretend to be a detailed or comprehensive study, but it
does bring together much diverse material in a lively and readable
way. In his preface the author writes : "The world in which we live

is so overwhelmed by materialism that we are in grave danger of losing
that sense of wonder and mystery which adds an extra dimension to
life. In this brief study ... I hope to restore a little of our lost
faith in the magic of the everyday world."

Christopher McIntosh
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THE POWERS OF EVIL : IN WESTERN RELIGION, MAGIC AND FOLK
BELIEF Yy Richard Cavendish Routledge and Kegan Paul 1975
{issued 1980 as Paperback) 300pp FB £4.95

This book is a survey of the dark side of the Western Religlious and
Magical tradition. Richard Cavendish reveals,through the mass of
historical material he presents, that Western man has always been
drawn to seeing the world in polarised terms. Many of the qualities
ascribed to the dark evil forces are merely those of spiritual
agencles inverted, and reveal more about the nature of these spirit-
ual agencies than of any real self-existent evil. There is undoubted-
ly a realm of evil in the world but it is not grasped through this
polarising of consciousness but works in much more subtle ways. We

see in this book how this duality arises in the ancient Hebrew trad-
ition and is passed on through the incorporatuon of these dualistic
elements into the Christian religion. The author constantly returns

to this source of dualism as he explores the various manifestations

of 'Evil', the dark realm of Witcheraft, heretical movements such as
the Templars and Cathars, the.practitioners of which were exploring
realms of their own being unacceptable to the established organised
Religion. This book is a well researched investigation of this

shadow side inherent in but repressed by the dualism of the establish-
ed spiritual philosophy in the West. Although Richard Cavendish takes
no definite position, remaining an objective observer of the phenomen-
on, the fact,that many of the 'evil' realms which this books focusses
our attention upon exert a strong interest and attraction to the
Western mind and psyche, indicates that these are the projection of

a part of our being that is not yet integrated within our souls. This
book is a well researched treatise that might help to open us to

these unintegrated facets of our being, the 'evil' within us, inherent
within Western man's way of looking at the world of the psyche and

spirit. On the title page Cavendish quotes from Sir Thomas Browne,
Religio Medici,

"The heart of man is the place the Devil dwells in :
I feel sometimes a hell within myself.”




